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Music and Technology: Humans Win! ......
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Time and Technology

In the 18th and 19th centuries and into the 20th century,
music enthusiasts would get together to read a symphony,
playing it four-hands on the piano. Today, we can watch
a performance of just about any work at the click of a
button on your smartphone.

Surely then, computers and robots alike must be
sophisticated enough to perform this seemingly simple
task of reading and playing music. Indeed, there is a
handful of software out there that are capable of executing
these musical commands flawlessly. Why, then, are robots
not yet driving musicians out of business?

The Human Advantage

That is because we, humans, have the cognitive ability
to interpret music. The possibilities of interpretation are
infinite on any given piece of music. The beauty of it is that
there can be more than one gratifying rendition of a given
piece, or more than pleasing solutions to a given problem.

Sometimes, our job as musicians is not only to interpret
what is on the score but also what is not there. Once we
go deeper into the music, we can discover what is behind
the notes and really make the piece come alive.

The New Piano Exams

| am delighted to host the new series of Piano Exams,
where | will share my thoughts on the interpretation of
music on the Associated Board of the Royal Schools of
Music syllabus, 2015-2016. Tune in, and put on your
musical thinking hat together with me!
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In today’s digital world, technology has taken over our lives in a multitude of ways, some of
which was previously unimaginable. But the study of classical music remains firmly a part of our
heritage and culture.

Composers such as JS Bach, Handel, and Scarlatti, whose music we still learn and play today,
were born some 300 years ago. The keyboard at that time was the harpsichord and the early
piano. Now, benefitting from technological advances through the centuries, we now play on a
modern piano that is capable of producing far more powerful sound and a much wider range of
tones and dynamics.
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